




ジョン・ゲイ（John Gay, 1685-1732）の『乞食オペラ』(The Beggar’s Opera)が
イギリス文学史上どれほど大きな存在であるかは、イギリス文学史を紐解くだけ

















































番号 幕 場 歌曲形態 配役 元　　歌 作曲者
演奏
時間
1 Ｉ 1 独唱 Peachum An Old Woman Clothed in Gray 不詳 0.37
2 Ｉ 2 独唱 Filch The Bonny Gray-Eyed Morn Jeremiah 
Clarke
1.1
3 Ｉ 4 独唱 Mrs Peachum Cold and Raw 不詳 0.43
4 Ｉ 4 独唱 Mrs Peachum Why is your Faithful Slave Disdained? Buononcini 0.47
5 Ｉ 5 独唱 Mrs Peachum Of All the Simple Things We Do 不詳 0.29
6 Ｉ 7 独唱 Polly What shall I Do to Show how Much I LoveHer Henry Purcell 1.19
25
7 Ｉ 8 独唱 Mrs Peachum Oh London is a Fine Town 不詳 0.31
8 Ｉ 8 独唱 Polly Grim King of the Ghosts 不詳 0.29
9 Ｉ 8 連唱 Mrs Peachum, 
Polly
Oh Jenny, Oh Jenny, Where has thou Been? 不詳 0.49
10 Ｉ 8 独唱 Polly Thomas, I Cannot 不詳 0.25
11 Ｉ 9 独唱 Peachum A Soldier and a Sailor 不詳 0.43
12 Ｉ 10 独唱 Polly Now Ponder Well, ye Parents Dear 不詳 0.23
13 Ｉ 10 独唱 Polly Le Printempts Rapelle aux Armes 不詳 1.11
14 Ｉ 13 連唱 Macheath, Polly Pretty Parrots, Say John Freemen 0.34
15 Ｉ 13 独唱 Macheath Pray, fair One, be Kind Richard 
Leveridge
0.32
16 Ｉ 13 連唱 Macheath, Polly Over the Hills and Far Away 不詳 0.41
17 Ｉ 13 独唱 Polly Gin Thou wert min Awn thing 不詳 1.22
18 Ｉ 13 連唱 Macheath, Polly Oh, the broom 不詳 0.55
19 1 独唱と合唱 Mattとその仲間 Fill Ev'ry Glass 不詳 0.42
20 2 独唱と合唱 Mattとその仲間 March in Rinaldo Handel 0.53
21 3 独唱 Macheath Would you have a Young Virgin Thomas 
D'Urfey
1.24
22 4 独唱と合唱 Macheathと女性
たち
Cotillon 不詳 1.02
23 4 独唱 Jenny All in a Misty Morning 不詳 0.47
24 4 独唱 Jenny When Once I Lay with Another Man's Wife 不詳 0.54
25 5 独唱 Macheath When I First Laid Siege to my Chloris 不詳 0.14
26 8 独唱 Macheath Courtiers, Courtiers, Think it no Harm 不詳 0.49
27 9 独唱 Lucy A Lovely Lass to a Friar Came 不詳 0.19
28 9 独唱 Lucy Twas when the Sea was Roaring Handel 1.23
29 9 独唱 Macheath The Sun had Loosed his Weary Teams 不詳 0.29
30 10 独唱 Lockit How Happy are We John Barrett 0.53
31 11 独唱 Lucy Of Noble Race was Shenkin Thomas 
D'Urfey
0.39
32 11 独唱 Lockit [Untitled] 不詳 0.31
33 12 独唱 Macheath London Ladies Thomas 
D'Urfey
0.39
34 13 独唱 Polly All in the Down Pietro G. 
Sandoni
1.13
35 13 独唱 Macheath Have you Heard of a Frolicsome Ditty 不詳 0.2
36 13 連唱 Polly, Lucy Irish Trot 不詳 0.18
37 13 独唱 Polly [Untitled] 不詳 0.58
38 13 連唱 Lucy, Polly Good Morrow, Gossip Joan 不詳 0.32
39 14 独唱 Polly Irish Howl George 
Vanbrugh
1.04
40 15 独唱 Lucy The Lass  of Patie's Mill 不詳 1.24
41 1 独唱 Lucy If Love's a Sweet passion Henry Purcell 1.45
42 1 独唱 Lucy South-Sea Ballad 不詳 0.3
43 2 独唱 Lockit Packing's Pound 不詳 1.11
44 4 独唱 Macheath Lillibulero 不詳 0.27
45 5 独唱 Lockit Down in the North Country 不詳 0.44
46 6 独唱 Mrs Trapes A Shepherd Kept Sheep 不詳 1.08
47 7 独唱 Lucy One Evening having Lost my Way 不詳 0.31
48 8 独唱 Lucy Now Roger, I'll Tell Thee, Because Thou'rt my Son 不詳 0.22
49 8 連唱 Polly, Lucy Oh Bessy Bell 不詳 0.28
26
50 8 独唱 Polly Would Fate to me Belinda Give John Wilford 0.52
51 8 独唱 Lucy Come, Sweet Lass 不詳 0.34
52 11 連唱 Polly, Lucy I am a Poor Shepherd Undone 不詳 0.44
53 11 独唱 Macheath Tom Tinker's my true Love 不詳 0.23
54 11 独唱 Polly I am a Poor Shepherd Undone 不詳 1.07
55 11 独唱 Lucy Ianthe the lovely John Barrett 0.58
56 11 独唱 Lockit A Cobbler There Was 不詳 0.43
57 11 独唱 Macheath Bonny Dundee 不詳 0.45
58 13 独唱 Macheath Happy Groves John Barrett 0.11
59 13 独唱 Macheath Of All the Girls that are so Smart Henry Carey 0.21
60 13 独唱 Macheath Britons Strike Home Henry Purcell 0.12
61 13 独唱 Macheath Chevy Chase 不詳 0.11
62 13 独唱 Macheath To Old Simon the King 不詳 0.11
63 13 独唱 Macheath Joy to Great Caesar Michael 
Farinelli
0.15
64 13 独唱 Macheath There was an Old Woman 不詳 0.17
65 13 独唱 Macheath Did you Ever Hear of a Gallant Sailor 不詳 0.14
66 13 独唱 Macheath Whay are mine Eyes Still Flowing 不詳 0.44
67 13 独唱 Macheath Greensleeves 不詳 1.09
68 15 連唱と合唱 Lucy, Polly, 
Macheath
All You that Must Take a Leap Lewis 
Ramondon
1.4




ここではゲイより 10 年ほど後に書かれた 1738 年のウィリアム・ボイスの『聖セ
シリア祝日のオード』の例 3 を見てみよう。ヴィダルが書いた歌詞の第 3連の最
初の 4行は次の通りである。
Where peace prevails and Plenty ﬂows,
These blessings Harmony ensures,
Heightens the joy which peace bestows,









Where Peace prevails and Plenty ﬂows,
These blessings Harmony ensures,
**Heightens the joy which peace bestows,
**From Plenty new delight procures.
**Heightens the joy] which peace bestows,
From Plenty new Delight procures.
Where peace prevails, where peace prevails
These blessings Harmony ensures,
These blessings Harmony ensures,
**Heightens the joy] which peace bestows,
From Plenty new Delight procures.
**Heightens the joy] which peace bestows,
From Plenty new Delight procures.
**Heightens the joy, the joy, the joy] which peace bestows,
From Plenty new Delight procures, new Delight procures,
From Plenty new Delight procures.
Where peace prevails and Plenty ﬂows,
These blessings Harmony ensures,
Heightens the joy which peace bestows,
From Plenty new Delight procures, new Delight procures,
From Plenty new Delight procures, new Delight, new Delight procures.
この展開を分析してみよう。第 1行と第 2行は和声法で歌われるが、第 3行と第
4行は対位法となり、第 3行はさらに前半部が対位法で繰り返され、joyにはメリ
スマ唱法が使われる。第 3行の後半は和声法で繰り返される。さらに第 4行は和















































Alas, my love, you do me wrong,       
To cast me off discourteously.       
For I have loved you so long,        
Delighting in your company.           
Greensleeves was all my joy           
Greensleeves was my delight,         
Greensleeves was my heart of gold,    
And who but my lady greensleeves. 
この歌詞に対して、次のような歌詞が作られた。
Since laws were made for ev’ry degree,
To curb vice in others, as well as me
I wonder we han’t better compay,
30
       Upon Tyburn tree!
But gold from law can take out the sting;
And if rich men, like us, were to swing
‘Twould thin the land, such numbers to string














(John Barrett (c.1675-c.1735)とトマス・ダーフィー (Thomas D’Urfey(1653-1723)が
それぞれ 3曲、ヘンリー・パーセル (Henry Purcell, 1659-1695)とジョージ・フリデ






パーセルのセミオペラ『妖精の女王』(The Fairy Queen)第 3幕の次の歌曲である。
If Love's a Sweet Passion, why does it torment? 
31
If a Bitter, oh tell me whence comes my content? 
Since I suffer with pleasure, why should I complain, 
Or grieve at my Fate, when I know 'tis in vain? 
Yet so pleasing the Pain, so soft is the Dart, 
That at once it both wounds me, and tickles my Heart. 
この優美で沈んだ旋律に次のような歌詞がつけられているのである。
When young at the bar you ﬁrst taught me to score,
And bid me free of my lips, and no more
I was kissed by the parson, the squire, the sot;
When the guest was departed, the kiss was forgot,
But his kiss was so sweet, and so closely he pressed,
























































(The Beggar’s Wedding) では、乞食の王チョーターの言葉に、批判というより『お
気に召すまま』に通ずる自由賛美が表れている。彼は次のように語る。
We are free-born people, and enjoy Liberty to a greater extent than any nation under the 
Sun̶we are not conﬁne’d to any one Kingdom, or Empire; no; Sir̶the whole Globe is 







  Now, Brother Chaunter, if you’ll be content to share my House with me for the 
future, and quit this Way of Life, I shall think myself happy in your Friendship.
Chaunter 
 What, cease to be a Beggar, and a Monarch too!̶no, Sir̶I would not change 
my Condition with the greatest Prince in Europe; for there is not one of ’em all, but envies 
the Freedom of us Beggars; whether it be Peace or War, we still are unconcern’d; we are 
neither prest for Soldiers, nor put upon hard Duties: The State never concerns itself with us; 
and if we any Thing unlawful, who’ll sue a Beggar? Mankind pay a kind of Reverence to 
us, and make a Conscience of it not to abuse us. As for our Dirt and Uncleanness, they are 
34
without us, and signify nothing at all to true Happiness; and for our Raggs, ’tis to them we 














While Riches and Honour are courted by the Great,
The Beggar contented enjoys his humble State:
Our Poverty’s a Blessing alone which makes us free,












いってもよいが、1730 年の『恋人オペラ』(The Lover’s Opera)もまた風俗的な作
品である。1731 年の『パリスの審判』（The Judgment of Paris）には、「田園バラッ
ドオペラ」(Pastoral Ballad Opera)との名称が使われ、パリスが粉引きに擬されて




The Power that form’d the Earth, the Sea, and Air,
Makes constant Virtue his peculiar Care:
And tho’ some bitter Moments they may ﬁnd,
To try the Strength and Courage of the Mind!
Yet once the hard and ﬁery Tryal past,










  See then, Hamilla, how unfortunate it is to be born a Princess; happier should I 
have been were my Descent less noble.
Hamilla
  Freer you would have been, because then you might have chosen a Husband for 
yourself, and not have been thrust, as you are now, into the Arms of an indifferent Prince. 
36





























番号 出版年月日 題名 作者 楽譜の存在 大英図書館番号
1 1730 The Chamber-Maid 記載なし なし 161 d 64
2 1730 The Lovers Opera Chetwood なし 82 e 43 3
3 1731 The Judgment of Paris 記載なし なし 11775.c.1
4 1731 The Generous Free-Mason 記載なし なし 82 e 43 4
5 1732 The Devil of a Duke 記載なし あり 1175.c.98
6 1732 The Humours of the Court 記載なし なし 161.l.43
7 1733 The Beggar's Wedding Charles Goffey なし 1775bb9
8 1733 The Court Legacy 記載なし なし 11775.c.5
9 1733 Lonrd Blunder's Confession 記載なし なし 161. d. 56
10 1733 The Court Medley 記載なし なし 161. e. 1
11 1737 The Dragon of Wontley Music by Lampe Burlesque Opera R.B.23 a.10962 
12 1755 The Country Coquet Young Lady 元歌も示されず 11778 e 13
13 1761 Contrivances Hen. Carey 元歌も示されず 1578/5787























2　1983 年 BBC制作の番組の DVD The Beggar’s Opera（Arthaus Music 102001）で
の演奏時間を計測した。歌詞および元歌の題名は The Beggar’s Opera (Methuen 
Drama: London 2010)に依った。 
3　詳しくは拙論「ボイス『聖セシリア祝日のオード』における詩と音楽」（『外国
文学』第 58 号　2009 年）を参照のこと。
4　その結果を表 2にまとめた。
5　ホグウッド『ヘンデル』（東京書籍　1991）p.253.
